Exam.Code:0006
Sub. Code: 0528
, 2071 '
B.A./B.Sc. (General) Sixth Semester
Music (Instrumental)
Paper -A: Theory
(In all mediums)

Time allowed: 3 Hours Max. Marks: 45

NOTE:

IL

IIL.

Iv.

VL

VIIL
VIIL

IX.

Attempt five questions in all, including Question No. IX (Unit-V) which is
compulsory and selecting one question each from Unit I - IV.

X-X-X

UNIT -1
Write in detail about the origin and development of music notation system in
India. )
Compare and contrast Uttari and Dakshni Sangeet Padities. 9

UNIT - II |
Give the detailed biography of great musician Dr. Lal Mani Mishra. 9.
Explain the musical contribution of Pt. Panna Lal Ghosh. ®

UNIT - III |
Instrumental music plays an important role in popularizing Chitra Patt Sangeet.
Comment. : ‘ ‘ ®

What role do AIR and DD play in popularizing instrumental music in India?

Explain. _ ®
UNIT -1V

Write down the notation of any maseetkhani gat of your course along with its two

toras. ®)

Write down the ekgun-dugun with its brief introduction of Tal-Jhumra. ®)
UNIT-V

Attempt any nine of the following:-

a) What is the thaat of Rag Bahar?

b) Write down the Pakar of Rag Mian-ki-Malhar.

¢) How many matras are there in Ada-Chautal?

d) Who was the writer of Sangeet Ratnakar?

e) Name of the book written by Dr. Lal Mani Mishra.
f) Write down the swaras of rag Gujri-todi.

g) Where are the tali and khali or taal Jhumra.

h) In which century the Natya Sastra was written?

i) What is the gayan vadan time of Rag Gujari todi?
j) Which is the most common instrument commonly used in Chitrapatt-Sangeet?
k) Which instrument was played by Dr. Sharan Rani?
1) In which year Dr. Sharan Rani born?

m) What are the signs of Sam and Tali in Dakshini sangeet paditi? (9%1)
- X=X-X
(Hindi and Punjabi versions enclosed)
P.T.O.
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